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OK, so my executive editor says I can’t be a 
“spoiler” by spilling ALL the beans on the last ever 
episodes of our beloved Vicar of Dibley.  So, how 
about a peek?  I can report that the final two full 
length installments topped the ratings on BBC One 
when they were first broadcast during the holidays a 
few weeks ago in the UK. 

If you’re like me, you can’t wait until they hit our 
shores.  Until then, I thought a glimpse wouldn’t 
hurt, along with some lesser known plot points at 
the end of this article.  Cracking on… 

Geraldine decides to bring a bit of culture to the 
parish by forming a book club - the only downside 
being, it means the likes of foul-mouthed farmer 
Owen actually reading a book. Remarkably though, 
dippy Alice manages to decipher the clues in The 
Da Vinci Code, and concludes that she's the last 
living relative of Christ. 
 
However, Geraldine soon has more pressing matters 
on her mind - namely the number of fashionable 
'townies' buying weekend cottages in the village. 
But her thoughts turn from revolt to romance when 
her head is turned by a particularly charming 
newcomer (played by Richard Armitage) and it 
soon becomes clear he feels the same about her. 
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At last the Vicar will attend a wedding in a dress, not a 
dog collar. Or will she? Unfortunately the vicar 
Geraldine has chosen to perform the service seems a 
bit too fond of her. And the villagers have waited till 
now to suggest their worst two ideas ever - a sky-
diving wedding and something far, far worse! 
                  

So without totally ruining it, here is a taste of what will 
be the “near” final episodes of Vicar of Dibley.  One 
caveat, there maybe a 10 minute short produced this 
year for Comic Relief.  Beyond that, we will all be 
forced to bid a fond farewell to our whacky vicar and 
her box of assorted fruits and nuts (read villagers). 
 

It is unclear when or if these two installments will air 
in the US or be available for broadcast on PBS stations.  
You can bet your bottom dollar we will monitor 
developments and report them to you here.  Of obvious 
interest will be their release on DVD – the last two 
specials’ release were a welcome addition to my DVD 
library of British comedies. 
 

¨¨¨¨¨  
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“I would have Daddy at home, but he does tend to 
drool a lot.” 

     
    - Hyacinth Bucket 
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UK comedy hits head to the States  

First the US took The Office, now American 
producers are back to plunder more comedy hits from 
the British. 

The NBC network, buoyed by its success remaking 
Ricky Gervais's show, have signed a deal with Steve 
Coogan's production company, Baby Cow, which 
could see the likes of Saxondale and The Mighty 
Boosh remade for the US. 

And it gives the network first dibs on any more shows 
the company plans in the next two years. The first 
program to be produced under the deal will be called 
Ben, about the richest man in the world. 

In a separate deal, Baby Cow is already working on a 
pilot version of Nighty Night for US cable network 
Showtime. 

And in other transatlantic telly news, Channel 4's 
spoof horror show Garth Marenghi's Darkplace has 
been sold to the Sci-Fi Channel which will be airing it 
from July 27, after premiering it on its broadband 
channel. 
 

BBC Comedy Blog           �
¨¨¨¨¨  
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“You know what they say about vodka Mrs. 
Slocombe, one’s alright, two’s the most, three under 

the table, four under the host!” 
     
  - Wilberforce Claybourne Humphries 
�
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Television has dealt with the mid-life crisis in many 
ways.  The title character in The Fall and Rise of 
Reginald Perrin goes so far as to fake his own death to 
escape the routine and boredom of his life. Then there 
was Butterflies, a beautifully written and acted Britcom 
about a woman who on the surface has everything. 
However, at age 40 she realizes that a life spent caring 
for others has left her precious little time to care for 
herself. She’s bored, frustrated, and if she doesn’t take 
action, her life will become a story of could have, 
should have, would have.    
 

Butterflies was created and written by Carla Lane, who 
was able to create such a memorable series because she 
knew the subject well. In fact, she’d lived it. Like the 
main character Ria Parkinson, Lane was in a 
comfortable marriage to a good man. She had two 
sons. Yet it wasn’t enough.  
 

Unlike Ria, however, Lane chose to leave her 
marriage. She wanted more out of her life and when 
she went to write Butterflies she also wanted to make 
more out of the conventional sitcom. The BBC’s first 
reaction to the show’s premise was that it was more 
suited to drama than comedy. Lane stuck to her guns, 
believing that comedy should be brought up to drama 

standards. In essence, she wanted to create what might 
be referred to as a “dramedy.” Undaunted, she went off 
to write the script her way and after an executive read 
it a note came back saying, “Who am I to argue with a 
butterfly?  
 

Lane was already well known and respected as co-
creator and writer of The Liver Birds, a popular series 
about two “birds” sharing an apartment in Liverpool 
during the swinging 60s. She may have gotten her way 
with the Butterflies script but she was overruled when 
it came to casting.  She was against Wendy Craig 
playing the role of Ria because Craig had played 
another mother in the sitcom And Mother Makes 
Three.  It turned out to be a good thing Lane didn’t win 
that argument – Craig was the perfect actress to bring 
out all of Ria’s frustration, vulnerability and longing.   
 

Next came the crucial role of Ria’s dentist husband, 
Ben.  Ben is a decent, good man who has turned into 
something of a curmudgeon because he’s unhappy 
about the way life and society have changed. He wants 
to move with the times but finds it too difficult. Who 
better to play a lovable, decent but somewhat dull 
curmudgeon?  Enter Geoffrey Palmer.   
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Enjoyed the article on Mulberry- I had rented the series, 
and wished it had continued. Hopefully they will make DVD 
of Open all hours with Ronnie Barker.  

 
Norma B. 
Milwaukee, WI  
 

Me too Norma.  Only available in UK so far. -- SJ. 
 
I have never heard him talk about "Lemon tarts."   He 
always has a "custard tart."   These could be lemon custard 
but I'm pretty sure we don't know that from the information 
given by the actors.   I GOT IT!!! -- SJ  

 
M. 
Somewhere in America 
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In a recurring plot line in ‘Allo ‘Allo , what 
are the titles of the two famous paintings 
everyone wants to sell after the war? 
 
What is the typical greeting one can hear 
from Officer Crabtree (who struggles to 
speak French) upon his entering Rene’s 
café? 
 
What is the typical greeting one can hear 
from Michelle of the Resistance when she 
gives briefing to Rene and his café staff? 
 
Whenever Italian Captain Bertorelli sticks 
his foot in his mouth, or bungles something, 
he can be heard to say this? 
 
Lieutenant Gruber is quite proud of his 
mode of transportation – what does he call 
it? 

 
Submit your questions and answers to 
scott@bbcinsider.com and read them here 
in the next issue of The Insider. 
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It's a well known fact that the viewing public loves 
couples, and through the ages, British comedy fans 
have always been fond of comedy duos. America is 
famous for vintage greats such as Laurel & Hardy and 
Abbott & Costello, but I was hard pressed to think of 
any present day American ones. But delve into the 
BBC's outstanding history of light entertainment, and 
you'll find a wealth of successful double acts with the 
tradition still continuing. Early examples of classic 
comedy duos include Sid James and Tony Hancock, 
Peter Cook and Dudley Moore, Eric Morecambe and 
Ernie Wise, and The Two Ronnies (Ronnie Barker and 
Ronnie Corbett).  
 

'ERE PETE... 
Sid James and Tony Hancock were a perfect set-up in 
Hancock's Half Hour, but Peter Cook and Dudley 
Moore were regarded as pioneers of this comic form. 
They didn't use the standard set up of straight 
man/funny chap, and their material derived from 
Cook's razor sharp wit, impromptu speeches and 
improvisation. This was subsequently distilled into a 
script - which was generally used with a generous 
addition of ad-libs.  The audience was able to identify 
with their new techniques, and use of everyday, real-
world themes. In their early days their underlying 
affection for each other shone through - Pete seemed to 
derive great pleasure from making Dud laugh during 
their shows. Sadly Cook's alcohol-related problems 
caused a rift between them and they went their separate 
ways, Moore finding fame in Hollywood. Their later 
material such as the Derek and Clive sessions were 
dark and extreme, breaking taboos and shocking their 
fans - there was certainly nothing light about that sort 
of entertainment! Having said that, they influenced and 
inspired many subsequent comedians.    
 

BRING ME SUNSHINE 
Growing up in England, Morecambe & Wise were my 
favorite comedy duo by far, followed by Messrs 
Barker & Corbett. I don't think my family missed a 
single episode of Eric and Ernie - and we weren't 
alone. Beloved by millions, they were the most  

 
successful comedy duo in the 70's and have been 
credited with continuing the tradition of Music Hall 
(vaudeville) as it made the transition from stage to 
television in the early days of light entertainment. 
 

The series was written by the award-winning Eddie 
Braben and produced by forward-thinking John 
Ammonds. As self-important playwright, Ernie played 
the straight guy to Eric's down-to-earth, British bloke 
comic persona who loved to take his friend down a peg 
or two. To me, watching them as a child, Eric seemed 
like a favorite, funny uncle - and in my eyes, almost 
part of the family. Morecambe, a comic genius had an 
innate sense of timing, clowning around onstage and 
much of his humor derived from looking like a 
mundane businessman yet behaving in a most 
unpredictable comic manner. And of course, none of it 
would have worked without Ernie! He could have the 
audience in stitches with his one-liners and simple, yet 
clever use of his glasses as a prop.  
 

The pair made great use of the 'unpredictability' 
element by inviting celebrity guests to their shows and 
took great delight in placing them in unexpected 
situations. Distinguished actors were conned into 
performing in badly written plays, notable conductors 
had to put up with appalling music (i.e. Eric's bad 
piano performances) and famous singers were forced 
to take part in badly choreographed dance numbers. 
And firmly etched in the minds of the British public in 
the 70's was seeing staid BBC News anchorwoman 
Angela Rippon doing a high kicking Follies-style 
dance routine (yes, it was really her). Today's 
equivalent would be seeing Cokie Roberts doing the 
can-can on national TV. An equally unforgettable 
moment was when the pair persuaded a group of sedate 
male television presenters to sing 'There Is Nothing 
Like A Dame" dressed as sailors and undertaking 
seemingly impossible acrobatic stunts.   
 

Back then, this was ground-breaking stuff – the 
audience lapped it up and celebrities ended up 
clamoring for a chance to perform with Morecambe 
and Wise. And it certainly took a while for folks to 
take the BBC News seriously again! It's hard to 
imagine the pressures and stresses of showbiz stars to 
constantly be entertaining and stay on top. Eric had 
suffered from ongoing heart problems and the nation 
grieved over his tragic death in 1984, which ended the 
phenomenal success of this beloved duo. Ernie 
continued to make solo public appearances and passed 
away in 1999. The duo's signature song, always sung 
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at the end of their shows was called 'Bring Me 
Sunshine',  and it really captured the heart and soul 
of what Morecambe and Wise was really all about - 
bringing laughter and happiness to each other, to 
friends, and to the nation.    
 

AND IT'S GOODNIGHT FROM HIM 
The Two Ronnies was a powerful combination of 
versatile comedy talent, excellent script and visual 
hilarity - the most memorable scenes always included 
Barker and Corbett dressed as women. Their 
successful formula consisted of starting and ending 
their shows with spoof news announcements, send-ups 
of current television programs, sketches, Corbett's 
monologue in 'the big chair and a musical number.  
 

A winning team of comedy writers ensured their 
success and it was later revealed that one of the writers 
was Barker himself, who had secretly submitted 
material under the pseudonym "Gerald Wiley" - 
because he wanted his work to be approved on its own 
merits rather than for any other reason. What endeared 
them to the public was that they had a true chemistry. 
Both were outstanding actors with separate 
personalities and treated each others as equals - unlike 
other acts who used the traditional comedy duo 
formula such as "Little & Large" and "Cannon and 
Ball" - although successful both these acts didn't have 
staying power.  
 

Like Eric & Ernie, The Two Ronnies were good all 
round entertainers had a lot of respect for each other, 
both on & off stage. 
 

AND NOW FOR SOMETHING COMPLETELY 
DIFFERENT. 
In the Eighties, alternative comedians Mel Smith and 
Griff Rhys Jones ruled the roost. They'd worked 
together in the groundbreaking series "Not The Nine 
O'Clock News", which in great Pythonesque tradition 
was good at rattling staid British institutions. They 
found fame in "Alas Smith And Jones" - like the 
Pythons they were highly educated, and their different 
personas and appearance made them some of the most 
popular double acts of the Eighties. Also well-loved 
were Stephen Fry and Hugh Laurie; Hale & Pace's 
amusing-yet-menacing shared presentations, and 
French and Saunders - one of the few successful 
female comedy duos, who have been said to have 
created their material by 'playing themselves' and 
bouncing ideas off each other.  
 
 
 

 
The tradition of comedy duos continued with David 
Baddiel and Rob Newman who enjoyed almost rock-
star like fame, Vic Reeves and Bob Mortimer and 
currently with stars such as Ant and Dec and award 
winning duo David Walliams and Matt Lucas. 
Walliams and Lucas in drag in Little Britain are at 
times like an extreme version of The Two Ronnies, 
and Reeves and Mortimer were inspired by 
Morecambe and Wise, even paying tribute to them by 
re-doing their routine. These present day duos have 
revitalized the variety double act and successfully 
brought it to a younger audience in a newly packaged 
form. 
 

THE POWER OF TWO 
Unlike American television, comedy duos are an 
essential element of light entertainment for the British 
audience, and I've been trying to figure out why. In the 
old days, a lot of the humor was based on class 
struggles - but this isn't such an issue today.  With the 
exception of French and Saunders, the majority of 
comedy duos are males. To me, the British have 
always had an underlying fascination with 'blokiness' 
and what exactly it is that makes male friendships tick. 
Doubtless, this is an area where there'll always be rich 
pickings for comedy material - think of all the endless 
rivalries, jealousies, advice-giving, merciless teasing, 
competition and love/hate tensions. Not to mention the 
mysteries of how the male mind works! 
 
FORMULA FOR SUCCESS 
Is there a formula for a successful comedy duo? 
Sometimes it just boils down to plain old chemistry 
and there's no formula for that - it either works or it 
doesn't! One thing I'm sure of is that at the end of the 
day, for every successful duo, it's genuine friendship 
and affection that will really shine through - and that's 
what the audience will relate to. And ultimately, its 
that enduring comedy-buddy relationship that is the 
real power of two.  
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Two people who do understand Ria’s plight are her 
sons, Russell and Adam. The elder son Russell, played 
by Andrew Hall, often butts heads with his father and 
in the first episode it’s revealed that they haven’t 
spoken in a year.  Ria must act as the official go-
between and this only adds to her frustration. The 
younger son, Adam, endearingly played by a pre-Only 
Fools and Horses Nicholas Lyndhurst, is the apple of 
his mother’s eye.    
 

So Ria has a nice house.  She has a husband who may 
not be exciting but who adores her. She has two 
children.  She even has a housekeeper. Yet she feels 
life is passing her by and wants something exciting and 
different. Her life soon becomes almost a case of 
“watch what you ask for, you just might get it.” While 
having a coffee and cigarette in a café she meets 
Leonard, a man who’s going through his own mid-life 
crisis.  He wife has left him so he’s lonely and tired of 
going out with girls half his age.  He’s looking for a 
“mature soul mate” and instinctively thinks he’s found 
it in Ria. She claims to be happily married but Leonard 
nevertheless begins to pursue her in a manner that in 
this era might get him arrested as a stalker.  

  
Still, the attractive suitor gives Ria something else to 
daydream about. Leonard continues the chase because 
he senses Ria’s frustration and rightly calculates that 
her existence, which she claims to be so “pleasant,” 
isn’t exactly hunky-dory. 
 

Through four seasons Lane realized her vision of 
combining comedy and drama beautifully.  The laughs 
were achieved mainly by Ria’s disastrous attempts to 
cook, by the boys and their never-ending collection of 
tee-shirts with catchy slogans, plus the interaction 
between a confused father and sons.  There was also 
the family’s housekeeper Ruby (played by Joyce 
Windsor), who threw off her one-liners with aplomb.    
 

The drama unfolded as Ria vented her frustration and 
questioned whether or not she should have an affair 
with Leonard. There were some terrific interior 
monologues from both Ria and Ben, whose life had its 
own frustrations. He really did want to make Ria 
happy but just could never figure out the best way to 
do it.  He tries by booking a hotel and romantic 
rendezvous in London for her birthday (though 
Leonard unexpectedly turns up and spends the time 
prior to Ben’s arrival with Ria).  In another episode he 
spontaneously takes her to Paris for a lunch that turns 
into a mini-vacation.  Still, these seem only to serve as 
a temporary bandage.  
 

Ben even gets his own chance to commit adultery 
when a recently widowed old flame turns up and 
tempts him.  Like Ria, he’s not the kind of person who 
can go through with it but seems flattered by the offer.   
The fact that there were four seasons gave Lane plenty 
of time to give these characters depth and explore 
serious issues such as fidelity and the changing role of 
women in British society. Lane, now a prominent UK 
animal welfare activist, even had a plotline that 
involved the boys becoming vegetarians.  
 

Lane also had plenty to say about the changing moral 
landscape of Britain. The boys, indulging in the 
freedom of the sexual revolution, are always boasting 
about their latest conquests. There are consequences, 
however, and during the third season Russell’s 
girlfriend unexpectedly becomes pregnant. In a 
heartbreaking twist, he wants to do the right thing and 
marry her but she declines - she wants a baby but 
doesn’t want him.   
 

These sensitive issues gave the show a bittersweet 
overtone. Though whenever things threatened to 
become way too heavy something happened to make 
you laugh.  
 

The series ended in 1983. The last season was not only 
funny and sad but the television equivalent of a real 
page-turner. Would Ria succumb to the temptation of 
adultery? If so, would she leave Ben?  The answer to 
both turned out to be no.  Ria does pack her bags and 
walk out on Ben, but after telling Leonard once and for 
all that their “affair” is over she phones her husband 
and tells him she’s coming home. There is happiness in 
her voice as she tells Ben she’s coming back, but the 
sad thing for viewers is to feel that the wings of this 
vibrant butterfly have apparently been clipped.       
 

In 2000, the surviving cast reunited for a short special 
shown as part of a telethon in aid of the Children in 
Need charity.  The special showed that not much had 
changed.  Ria, now 60, was still frustrated; Ben had not 
changed into Mr. Excitement; Adam was now a 
husband and father; Russell was still a free spirit; and 
Leonard still wanted to meet Ria on the park bench one 
more time.  She agrees and there is a poignant reunion.   
 

The theme tune, adapted from a Dolly Parton 
composition, contains the line “love is like a butterfly, 
a rare and gentle thing.” The word “gentle” may not 
always apply here –this is sometimes a heartbreaker – 
but Carla Lane’s exquisite blend of comedy and drama, 
combined with a superb cast, created something rare 
and beautiful indeed.  

¨¨¨¨¨  
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Born Iain Colquhoun Wilson in Greenock on 9 July 1936, Richard Wilson had a long and unspectacular 
career as a TV comedy-actor, with hundreds of bit-part and supporting roles, before - in his mid 50s, and 
probably much to his own surprise - being elevated to superstardom. The transformation, after years of 
slogging away, came through his portrayal of the cantankerous Victor Meldrew in One Foot In The Grave, 
and from being a recognizable face to which few viewers could put a name, Richard Wilson was suddenly an 
award-winning and greatly popular actor. 
 
It all started quietly. At the beginning of the first series Victor Meldrew is forced into taking early 
retirement, and tries to adjust to an unwanted final years of leisure with his wife Margaret. Refusing to 
believe that he is no longer of any use to society, he takes odd jobs, helps out with good causes and generally 
tries to make himself busy. Although glum of expression, and generally fed up with the inanities of life, he 
nevertheless maintains an air of optimism - feeling, despite all evidence to the contrary, that things will turn 
out all right. He is invariably wrong about this, and all manner of events conspire against Meldrew to send 
him into increasingly strange situations. These consequences are rarely of his own making but are instigated 
by wild coincidences, complex misunderstandings, bureaucratic inefficiencies and sheer, awesome bad luck. 
As Victor becomes embroiled in such shenanigans, his volcanic temper - which tends to simmer at the best 
of times - erupts in a torrent of verbal vitriol against the unfairness of it all, such onslaughts usually being 
preceded by his bemoaning exclamation 'I don't be-lieve it!'. 
 
Throughout it all, Margaret tries to keep her patience and rise above her husband's frustrations, but, because 
she is often caught up in the same maelstrom engulfing Victor, she too sometimes vents her anger - unfairly 
blaming Victor, who is usually an innocent pawn in the Machiavellian plot that has them ensnared. It is not 
Victor's fault that he suddenly finds himself in possession of a huge mountain of radioactive compost; it is 
not his fault that he is caught by his wife in bed with an old woman, someone whom he assumed was 
Margaret but is actually a stranger from a nursing home, dumped there owing to a clerical error; it is not his 
fault that, while awaiting an operation in hospital, his pubic hair is shaved by someone he assumes is a 
doctor but who turns out, mid-shave, to be a dangerous escaped lunatic... 
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Richard Wilson became a star because of the role written for him, and because he perfectly captured the 
stupefied disbelief with which the Scotsman Meldrew confronted each and every surreal turn in his life. He 
was also blessed to be working with Annette Crosbie, who turned in a brilliant and underrated performance 
as Margaret, a Scotswoman whose expressions and eloquent silences could speak volumes. Rounding out the 
cast was Margaret's friend Mrs. Warboys, an irritating widow who has attached herself to the couple; and 
neighbors Nick Swainey, an annoyingly cheerful, slightly mad individual looking after his senile mother; 
and (neighbors on the other side) young couple Patrick and Pippa. The last-mentioned becomes good friends 
with Margaret but Patrick, always catching Victor in the most preposterous situations, believes him to be 
certifiably insane and malicious. Patrick and Pippa eventually move away but the Meldrew curse casts a long 
shadow from which they never fully escape. 

 

One Foot In The Grave attracted only moderate ratings to begin with, and critics were lukewarm (or worse) 
to its appeal. Perhaps it was the very premise - the grumblings of an irascible malcontent - that failed, yet, to 
make its mark. But as the show developed it began to attract increasing numbers of fans, and word-of-mouth 
testimony lured new viewers into watching repeated episodes. However they arrived at it, all who saw One 
Foot In The Grave were in for a treat. David Renwick's extraordinary scripts combined intricate plots with 
wonderfully colorful dialogue and black humor. Renwick said he had been inspired to create Meldrew after 
watching an embittered character whom Walter Matthau had portrayed in a Neil Simon film (presumably, 
Willy Clark in Herbert Ross's 1975 movie The Sunshine Boys) but it was the extreme, almost surreal nature 
of the piece as much as the characterizations that made the show so successful. Renwick was never afraid to 
take chances with his ideas, setting almost entire episodes in a bed or a traffic jam. The jaunty theme song - 
written and performed by Eric Idle - indicated too that there was more to this show than first met the eye. 
Meldrew was a tragi-comic character, who thought himself a sane man living in a mad modern world. His 
relationship with his wife seemed framed more by habit than by love or affection, yet their past held a 
bonding secret: they had lost a child and remained somehow unfulfilled. 
 

By the third series, One Foot In The Grave was making the Top 20 ratings, with some episodes seen by more 
than 16 million viewers. Meldrew - and Wilson - had finally earned a place in the UK sitcom hall of fame. 
The episodes maintained a mad momentum, with seasonal specials faring particularly well: the Christmas 
1993 edition topped 20 million viewers and the 1996 Boxing Day special was only pipped in the ratings by 
the record-breaking final series of Only Fools And Horses.  The 1997 special introduced the Meldrews' new 
neighbors Derek and Betty McVitie, who moved into the house vacated by Patrick and Pippa. Then, after a 
gap of three years, the show returned for one more series, accompanied by a press statement announcing that 
this run would end with Victor's death. These last episodes encompassed many of the show's strengths; in the 
last, Victor was the victim of a hit-and-run accident, the car driver (played by Hannah Gordon) later 
befriending Margaret - without, of course, revealing her guilty secret. It was a characteristically dark end to a 
show which was never afraid to explore the flip side of the comedy coin. 
 

Notes. The final episode, screened by BBC1 on 20 November 2000, was immediately preceded by I Don't 
Believe It! The One Foot In The Grave Story, which looked back at hit sitcom. But there was still one more 
chapter to come - the BBC1 Comic Relief broadcast of 16 March 2001 featured a final glimpse of the 
Meldrews, as Margaret sat at the hospital bedside of an aged relative and Victor ranted on as normal, 
unaware (a la the supernatural film chiller The Sixth Sense) that he was a ghost whom she could neither see 
nor hear. 
 

A US adaptation of One Foot In The Grave, re-titled Cosby, was produced by Carsey-Werner and ran from 
16 September 1996 to 28 April 2000. As the title indicates, it starred Bill Cosby (as Hilton Lucas) and 
Phylicia Rashad (as his wife Ruth - she had been his wife in The Cosby Show too). Although on air for four 
seasons, 96 episodes, it failed to tear up any trees; terrestrial British broadcasters steered clear of it, although 
it was shown on the cable/satellite Paramount Comedy Channel. 
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On 20 September 2002 BBC1 screened The RealVictor Meldrews, a spurious tie-in that combined clips and 
interviews with real-life grumps. Four One Foot In The Grave TV scripts were adapted for radio by David 
Renwick and re-recorded by the cast - the programs aired on BBC Radio 2 from 21 January to 11 February 
1995.  
 
In the BBC1 Scotland special Richard Wilson: A Life Beyond The Grave the actor made a sentimental return 
to his Greenock roots and looked back over his career. Though not shown across the network it was screened 
north o' the border on New Year's Eve 1992.�

 

BBC Guide to Comedy 

¨¨¨¨¨  
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We all know Daisy. She’s the sweet, somewhat 
simple-minded sister of Hyacinth Bucket on 
Keeping Up Appearances.  She adores her 
husband Onslow, who she believes is like a 
character out of one of the romance novels she 
loves to read. The rest of the world, however, 
might view Onslow as a beer-swilling slob in dire 
need of a makeover and a job. Daisy and Onslow 
share a house with Daisy’s father and her other 
sister Rose, whose hobbies include chasing men in 
short skirts. This quartet forms the side of the 
family that uber-snob Hyacinth does her best to 
keep hidden.     
 
We know the character, but what about the 
actress?  Let’s just say that the real-life Judy 
Cornwell is not like Daisy.  Here are a few of the 
reasons why:    
 
#1  Judy Cornwell is not lazy 
Au contraire. She worked and studied hard to 
perfect her craft. She was born in London on 
February 22, 1940, the day of her mother’s 23rd 
birthday. When she was seven, her father, a WWII 
flight lieutenant, decided to uproot the family and 
move to Australia, which he considered to be “the 
country of tomorrow.” At this time the Australian 

government was encouraging emigration so they 
had a scheme whereby passage to Australia could 
be purchased for only ten pounds per person with 
an agreement to stay for two years.    
 
They settled in Queensland and Judy’s father 
wound up working as a producer/writer at a radio 
station.  Her mother, however, was never able to 
adjust to their new country and a few years later 
made the difficult decision to leave her husband in 
Australia and move back to England. Judy never 
saw her father again.   
 
Following their return to the UK her mother 
ensured that Judy kept busy, perhaps to ease the 
pain of being separated from her father. As a 
teenager, her after-school hours were spent taking 
lessons in dance, modeling, and musical comedy. 
By the time she left school at 15 Judy was 
certified to teach tap and opened her own dance 
school.  The money she earned went to help her 
family and further her own studies in dance and 
voice.  She also joined an amateur dramatic 
society.     
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Judy turned professional while still in her teens. 
She was cast in a pantomime of Cinderella at the 
Hippodrome before she’d even reached the legal 
work age of 17. After the initial audition she was 
told not to return because she was too young, but 
she disguised herself and came back anyway.  The 
director wasn’t fooled but was so taken with her 
cheek that he hired her as a dancer anyway.  She 
also became the understudy for the lead role and 
took over for a week when the actress playing 
Cinderella fell ill.  This led to touring with shows 
that played in cities such as Birmingham and 
Aberdeen.   
 
Through a combination of talent, hard work, and 
sheer moxie, Judy turned these humble beginnings 
into a career spanning all aspects of show 
business. She came to Keeping Up Appearances 
having already distinguished herself in radio 
comedy, pantomime, farce, and period pieces like 
The Mill on the Floss and Jane Eyre. Also on her 
resume was a season with the Royal Shakespeare 
Company in Stratford, the hit series Moody and 
Pegg and the role of Mrs. Claus in the perennial 
holiday favorite Santa Claus the Movie. Her 
reputation was that of someone who could work 
fast and work well, so when producer Harold 
Snoad had to cast KUA quickly he knew Judy was 
right for the part.  
 

#2  Nor does she have a lazy husband 
For over forty years Judy has been married to 
journalist and television reporter John Parry. The 
couple met when Parry reviewed a play during 
which Judy was killed off in the first scene. He 
gave the production thumbs down but praised 
Judy’s performance. They married in 1960 and 
have one son, Dylan Edward. 
 

#3  She’s traveled more than just a cruise on 
       the QE2 
Judy’s life and work has literally taken her around 
the world and back again. Paris was the scene of 
her first major theatrical success, Oh, What a 
Lovely War. A few years later she returned to 
France to appear in Two for the Road with Albert 
Finney and Audrey Hepburn.  She then traveled to 
Los Angeles to meet with executives at 20th  

 
Century Fox and was offered a contract, starting 
with a role in the Julie Andrews film Star!   She 
declined, feeling that her family came first and 
that she would have more of a variety of roles in 
the UK.  However, she did a film for ABC named 
Call Me Daddy, which won an Emmy. 
 
Other roles took her on location to Malta (to play 
Filigree Fondle in Anthony Newley’s Can 
Hieronymous Merkin Ever Forget Mercy Humppe 
and Find True Happiness?), Prague, 
Czechoslovakia  (The Devil’s Lieutenant), 
Budapest, Hungary (Mary, Mother of Jesus) and 
Zimbabwe, Africa (to film Cry Freedom for 
Richard Attenborough.) 
 
She has also traveled extensively for her own 
pleasure and research. Her childhood years in 
Australia left that she with a soft spot for that 
country and she stills visits there for both work 
and enjoyment.   While working on one of her 
novels she took an extended solo trip to Egypt.  
She also traveled on the QE2 (without Hyacinth, 
Richard and Onslow) when she and her husband 
were guest lecturers on board a cruise that went 
from Cape Town, South Africa to New York via 
Rio de Janeiro, Brazil and the Caribbean.  

#4  Her dress sense is much better than Daisy’s 
In her youth Judy did modeling, won beauty 
contests, and even posed for a picture that 
appeared in Vogue magazine.  However, fans still 
tend to confuse her with the dowdy Daisy and 
think she constantly wears cardigans. While 
filming the QE2 segment of KUA she was 
approached by a woman who complemented her 
on her dress.  “I do have some nice dresses” Judy 
replied.  The woman then said, “Well, I shan’t feel 
sorry for you any more.” Judy realized that she 
had taken away this woman’s “security blanket” 
of feeling sorry for the usually ill-kempt, 
downtrodden Daisy.  
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Allo 'Allo!: Series 6  
Release Date: 1/16/2007  
René Artois is a simple man. He runs a quiet café in 
Nouvion, France, and his only desire is to keep his 
trysts with the café’s two beautiful waitresses secret 
from his wife. But ever since he was drafted by the 
Resistance to be hero of all France and was shot dead 
by the Germans, René’s life is in constant turmoil. The 
Germans have captured two British airmen and only 
René can save them. But not before he becomes 
impaled upon a 20 foot radio tower, disguises himself 
as the hunchback of Notre Dame, and brokers a 
clandestine deal involving a solid gold cuckoo clock 
and the Portrait of the Fallen Madonna with the Big 
You-Know-Whats. What a tangled web of deceit, 
distress and double entendre! Will things ever sort 
themselves out? Find out in the sixth season of this 
outrageously funny sitcom from the BBC. 
 
Includes the following episodes: 
Desperate Doings in the Graveyard 
The Gestapo for the High Jump 
The Nouvion Oars 
The Nicked Airmen The Airmen De-Nicked 
The Crooked Fences 
Crabtree's Podgeon Pist 
Rising to the Occasion 
 
Ballykissangel: Series 5  
Release Date: 2/13/2007  
Climactic fifth season of the beloved comedy / drama, 
which has a devoted following on in the US. Life is a 
challenge for any priest in a small Irish village. In 
Series 5, Father Aiden O'Connell finds himself dealing 
with a new romance for Niamh and Orla, a new garda 
for Bally K, and the return of an old rival for Brian 
Quigley. He also runs into some troubles of his own. 
 
 

My Hero: Season 1  
Release Date: 1/16/2007  
Is it a bird? Is it a plane? Na, it's just George Sunday a 
health-food shop-owner and earth’s most famous 
superhero, Thermoman. Trouble is, Thermoman is not 
too familiar with earthly customs, so he is often 
embarrassingly honest and tends to take everything too 
literally . . . Includes the episodes: 
 

My Hero - Another ordinary day, Piers fancies himself 
as much as anyone, Mrs. Raven is still frightening 
patients, Janet’s mother has dropped in to bug her 
daughter and Janet has just fallen for Thermoman. 
 

Guess Who’s Coming to Lunch? - George Sunday 
(Thermoman) has moved in with his girlfriend, Janet, 
both are nervous about him meeting her parents and 
George has strict instructions to act “normal.” 
 

Mission Impossible - Thermoman is needed but 
unfortunately jam has gotten on his uniform, which 
might be resistant to nuclear attack but alas, not jam. 
Janet insists on washing his suit, which doesn’t help 
the situation. 
 

Thermoman’s Greatest Challenge - Thermoman’s 
frequent visits to the health center to save Janet are 
baffling to all. Pier’s believes he has made a new 
celebrity friend and invites Thermoman to be the guest 
of honor at a “charity” event. 
 

Old Man Riverdance - George receives a visit from his 
father, the original Thermoman. Seamus is unhappy 
that his son is living with an Earth girl. Apart from the 
smell, she is interfering with his work. 
 

The Party’s Over – It’s Janet’s birthday but an earth 
girl turning the big 3-0 means nothing to an Ultron 
male. So when Janet doesn’t want to discuss it, as 
always, George turns to his cousin Arnie for advice.  

¨¨¨¨¨
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The Carla Lane Web Site 
http://www.carlalane.com/ 
 
Here you can find much information on one the writer 
of the classic BBC comedy Butterflies.  She obviously 
loves her animals as is evident on the site.  Want to 
know more about her?  This site is for you. 
 

Rating:  4 out of 5 mouse clicks 
 
 
Ballykissangel Home 
http://www.world-
productions.com/wp/content/shows/ballyk/ballyk.htm 
 
OK, so it’s a long address but worth the trip.  All 
things Ballykissangel can he found here including 
episode guides, trivia and more.  Definitely worth 
typing in and book marking for the BK fan.   
 

Rating: 4 out of 5 mouse clicks 
 
 
 
AbFab Official Site 
http://www.bbc.co.uk/comedy/abfab/ 
  
The official site for the enormously popular British 
comedy Absolutely Fabulous.  Chill a bottle of bubbly 
and tour the latest on the antics of your favorite pair of 
misfits.  Fun, informative and lots of neat stuff on this 
show.  Well worth the look.   
 

Rating: 5 out of 5 mouse clicks 
 
 

 
Official Monty Python 
http://www.pythonline.com/  
 
Python fanatics, this site is for you.  Shop, learn, 
explore and more.  Done in an expected offbeat design, 
this site has something for everyone seeking to explore 
the timeless humor and idiosyncrasies of the Monty 
Python troupe. 
 

Rating: 5 out of 5 mouse clicks 
 

 
 
Shop BBC America 
http://www.bbcamerica.com/shop/shop. 
  
A great stop to find the latest DVDs, Britcom 
collectibles and other information on favorite shows.  
While it may be self-promoting to list it here, it is 
definitely worth checking out for upcoming releases 
and pre-orders. Great information on your favorite 
BBC programs. 
 

Rating:  5 out of 5 mouse clicks 
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#5   She is not a meek mouse 
 
In 1971 Judy filmed Whoever Slew Auntie Roo 
and found the movie’s star Shelley Winters to be 
quite a handful.  Not one to be fooled with, Judy 
soon stood up to the formidable Ms. Winters when 
she thought the veteran actress was deliberately 
trying to throw her off her game during their 
scenes together. They got along much better after 
that.    
 
There was also the time on the Keeping Up 
Appearances set when they were doing a scene in 
which the old clunker of a car caught on fire. 
Judy’s hair got singed and director Harold Snoad 
wanted her to do the scene over.  Judy flatly 
refused and told Snoad to put on her cardigan and 
do it himself.  He did and the scene went off well.   
 
#6   Judy Cornwell has actually mingled with 
       aristocracy  
 
Following a performance of Most Gracious Lady, 
the play’s cast (including Judy) was presented to 
the Queen Mum herself. Hyacinth would be so 
jealous.  Having presented reasons why she’s not 
like Daisy, I would be remiss not to mention a 
couple of similarities.   
 
Judy Cornwell Is Like Daisy Because… 
 
She has always been an avid reader. In fact, she is 
so passionate about the importance of reading that 
it was her suggestion to have Daisy seen reading 
her Boons and Mills romance novels. She is also 
the author of several novels. Her first published 
work was 1985’s Cow and Cow Parsley followed 
in 1989 by Fishcakes at the Ritz. The Seventh 
Sunrise was released in 1994 and her last novel, 
Fear and Favour, was published in 1996. 
Following that she turned her attention to her 
autobiography, Adventures of a Jelly Baby, which 
came out in 2005. 
 
 

 
 
Like Daisy, Judy Cornwell also loves her family.  
Not just her own family but also her on-screen  
 
family from Keeping Up Appearances.  She and 
Geoffrey Hughes got along very well, though she  
claims he could be very naughty on the set and 
would do a bit of bottom pinching underneath the 
covers.  She was also very close to Mary Millar, 
who played Rose. When Millar was diagnosed 
with cancer and going through treatments they 
spoke on the phone frequently and Judy was 
touched by Millar’s indomitable spirit.  
 
Judy did not work as closely with Patricia 
Routledge and Clive Swift since the majority of 
her scenes were with Hughes and Millar. When 
KUA came to an end in 1995 Judy completely 
understood Routledge’s decision not to continue 
with the show because she had done the same 
thing herself.  In 1974 she played spinsterish civil 
servant Daphne Pegg in the series Moody and 
Pegg. The show was very popular but Judy 
became afraid of being typecast and opted out 
after two seasons. 
    
Since the end of KUA Judy has kept busy 
traveling, writing and working on both television 
and stage. She is currently touring the UK in a 
production of Alan Ayckbourne’s Bedroom Farce 
and in her spare moments will most likely be 
found with her nose in a book - just like Our 
Daisy.  
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